The material presented in the following pages are melodic

patterns and fragments to be used in the continued study of

any melodic instrument.  These patterns have been gathered

from sources ranging from the Baroque period to 20th Century

composition, American Jazz, Pop, and Rock music.

The patterns can be found in sources including:
Thesaurus of Scale and Melodic Patterns by Nicoli Slonmsky

Repository of Scales and Melodic Patterns by Yusef Lateef

The Corelli Violin Method by Archangelo Corelli

The Omnibook (The Transcriptions of Charlie Parker)

As well as numerous Bach Violin and Keyboard scores and Concert (Classical) Guitar technique books (Segovia, David Grimes etc)

All of the examples have been presented in one or two measure fragments to demonstrate the patterns only. Once the pattern is recognized you must then continue it throughout the scale. The patterns are all in the key of C Major for ease of transposition and can be easily assimilated to other clefs and other keys. Also it should be moved to other tonalities i.e. Melodic Minor, Harmonic Minor, Whole Tone, Diminished, Pentatonic etc. The Arpeggios have been presented only in one or two octaves, three would be a bit much and do not lend themselves to the premise of this book. 

The patterns have been written out as 16th notes, triplets as well as sevens and nines when applicable, to demonstrate the shape of the sequence. All the patterns should be played with as much rhythmic variety as possible, i.e. the patterns that are written out in 16th notes, play as triplets etc. Also all the patterns can be “delayed” by starting each pattern one 16th note (or triplet or whatever) later to give more rhythmic interest.

